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Abstract

Indian string instrument Sitar, is a most popular musical instrument in the world of music. There are different
opinions regarding the emergence of this instrument amongst the scholars. But the views of the modern
researchers are as follows:

Not Amir Khusro as the legend goes, invented the Sitar, nor the instrument came from Persia (lran), it is a
modification of Tri-Tantri Veena (Seh Tar), which was first appeared in the 18th century, being played by
Khusro Khan, the brother of Niyamat Khan (Sadarang) in the court of late mughal emperor Muhammad Shah
rangile(1719-1748).Later it was modified by the number of great sitar players and emerged as a wonderful
instrument.
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“No particular person, not even Amir Khusro as the legend goes invented the Sitar. The instrument is
the clear result of a systematic process of evolution in which many master performers and thinkers have
lend a hand.”
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