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†mZv‡ii DrcwË : GKwU we‡kølYvZ¥K Aa¨qb 

W. me¨mvPx mi‡Lj 

Abstract 

Indian string instrument Sitar, is a most popular musical instrument in the world of music. There are different 

opinions regarding the emergence of this instrument amongst the scholars. But the views of the modern 

researchers are as follows: 

Not Amir Khusro as the legend goes, invented the Sitar, nor the instrument came from Persia (Iran), it is a 

modification of Tri-Tantri Veena (Seh Tar), which was first appeared in the 18th century, being played by 

Khusro Khan, the brother of Niyamat Khan (Sadarang) in the court of late mughal emperor Muhammad Shah 

rangile(1719-1748).Later it was modified by the number of great sitar players and emerged as a wonderful 

instrument. 

AvaywbKKv‡j hš¿m½x‡Zi †ÿ‡Î †mZvi hš¿wU AZ¨šÍ RbwcÕq ev`¨hš¿ wnmv‡e cÕwZwôZ| ïay fviZxq m½x‡Z bq mviv c„w_ex‡Z GB 

ev`¨hš¿wUi RbwcÕqZv i‡q‡Q| 

GB †mZvi hš¿wUi Rb¥ ev DrcwË wKfv‡e nj Zv wb‡q cwÐZ‡`i g‡a¨ wewfbœ gZwe‡iva i‡q‡Q| †mB wewfbœ gZev`¸wj nj GBiKg : 

1) A‡b‡Ki g‡Z m¤ªvU AvjvDÏxb wLjwRi (13k kZvãx) mfvm`& nRiZ Avgxi Ly‡iv †mn& Zvi bvgK GKwU hš¿ (hv cvim¨‡`k 

ev Bivb †_‡K G‡`‡k GwmwQj) cÕeZ©b K‡ib| dvimx fvlvq Ô†mn&× K_vwUi A_© wZb Ges ÔZvi× A_© Zš¿x A_©vr wZbwU wewkó 

hš¿| GB gZev` Abyhvqx Ô†mn&Zvi× fvi‡Z G‡m weewZ©Z n‡q †mZv‡ii Rb¥ n‡q‡Q Ges Avgxi Lym‡iv Gi Avwe®‹Z©v| 

GB g‡Zi mg_©K‡`i g‡a¨ Captain Willard, ex‡i› ª̀ wK‡kvi ivq‡PØayix h_vµ‡g ÒMusic of HindusthanÓ1 Ges 

wn›`y¯’vbx m½x‡Z Zvb‡m‡bi ¯’vb× cy¯Í‡K Zuv‡`i mvÿ¨ w`‡q‡Qb| 

2) Aci g‡Z fvi‡Z fvi‡Z GKwU cÕvPxb exYv ÔwÎZš¿x exbv×i wewZ©Z iƒc nj †mZvi| cwÐZ‡`i g‡a¨ KviI g‡Z GB weeZ©b 

Avgxi Lym‡iv Øviv n‡q‡Q Avevi Ab¨ g‡Z Avgxi Lym‡iv bq wewfbœ hy‡M wewfbœ ¸Yx‡`i Øviv ax‡i ax‡i weewZ©Z n‡q wÎZš¿x 

exYv †mZv‡ii iƒcvšÍwiZ n‡q‡Q| 

m¨vi Gm. Gg. VvKzi Zuvi Ôhš¿‡ÿÎ `xwcKvÓ MÕ‡š’ wÎZš¿x exYv †_‡K †mZv‡ii DrcwË †g‡b‡Qb| Bwb e‡j‡Qb, wZZš¿x exYv‡K 

Avgxi Lym‡iv mn& Zvi ejv ïiæ K‡ib| (cvm©x‡Z mn& gv‡b wZb) 
3

 

Rev. Popley Avgxi Lym‡iv m¤^‡Ü wj‡L‡Qb, “... The Sitar, a modification of the Vina, was first introduced by 

him (Amir Khusro) ”4

 

kÖx wegj gyLvR©x Zuvi “Indian Classical Music” cy¯Í‡K wj‡L‡Qb, 
5

 

“No particular person, not even Amir Khusro as the legend goes invented the Sitar. The instrument is 

the clear result of a systematic process of evolution in which many master performers and thinkers have 

lend a hand.” 

kÕx gyLvR©x AviI wj‡L‡Qb, cÖvPxbKv‡j mg¯Í fviZxq Zv‡ii hš¿‡KB exYv ejv nZ| †Zgwb wZbwU Zvihy³ Ges c ©̀vwewkó GKwU exYvi 

bvg wQj wÎZš¿x exYv| 11k ev 12k kZvãx‡Z GBiKg GKwU ev`¨hš¿ KÉ m½x‡Zi m‡½ mn‡hvwMZvi ev m½‡Zi Rb¨ e¨eüZ †nvZ 

Ges c‡i Zv GKwU ¯^Zš¿ ev`¨hš¿ wnmv‡e cÕwZwôZ nq| AviI c‡i hLb DËi fvi‡Z Ges Mv‡½q DcZ¨Kvq gymjgvb AvµgY n‡Z 

_v‡K ZLb cvim¨‡`kxq I ZzK©x AvµgYKvixiv cÕ‡ek K‡i| GB gymjgvb Ab ycÕ‡ekKvix‡`i g‡a¨ wKQz m½xZÁI wQ‡jb huviv GKwU 

wZb Zvi hy³ hš¿ (hv‡K ejv †nvZ †mn& Zvi) fvi‡Z wb‡q G‡mwQ‡jb| GB we‡`kx gymjgvb m½xZÁiv fvi‡Zi wÎZš¿x exYvi ØvivI 

AvK…ó nb| Ges cieZ©xKv‡j ÔwÎZš¿x exYv× I Ô†mn& Zvi× `ywU hš¿ ci¯úi cÕfvweZ n‡q †mZvi bv‡g GKwU bZzb h‡š¿i D™¢e nq| 
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cwÐZ jvjgwY wgkÕ Zuvi ÔfviZxq m½xZ ev`¨× cy¯Í‡K †mZv‡ii Avwe¯‹vi m¤̂‡Ü wel`& Av‡jvPbv K‡i‡Qb Ges wj‡L‡Qb †h Ô†mZviÕ Ges 

ÔZvbcyiv× wÎZš¿x exYvi `ywU weKwkZ iƒc|
6

 

cwÐZ jvjgwb Zuvi Aci MÕš’ ÔZš¿xbv`×G wj‡L‡QbÑ wÎZš¿x exYvi bvg AvbygvwbK 200 eQ‡ii cy‡iv‡bv| Gi Av‡M G‡K 

ÔwÎZš¿x exYv× ev Ôwbe× Zvbcyiv× ev mvaviY †jvK GB exYv‡K ïay Ôhš¿× ej‡Zb|
7

 

kÕx †`ey †PØaix Zuvi ÖSitar and its techniqueÓ cy¯Í‡K †mZv‡ii Avwe®‹vi m¤^‡Ü wj‡L‡Qb
8

 AvaywbK Kv‡j G welq h‡_ó 

M‡elYvi d‡j †`Lv hvq Avgxi Lym‡iv ev †Kvb GKRb e¨w³i Øviv GB hš¿ Avwe®‹vi nqwb| A‡bKw`b a‡i ax‡i ax‡i weeZ©‡bi d‡j 

wÎZš¿x exYv †_‡K Ôhš¿× †_‡K Ô†mZvi× G iƒcvšÍwiZ n‡q‡Q| 

wZwb AviI wj‡L‡Qb 
9

 

gyNj hy‡Mi †kl fv‡M †mZv‡ii DrcwË nq| 18k kZvãx †_‡K wesk kZvãxi ga¨ hš¿wU ax‡i ax‡i RbwcÕqZv jvf K‡i| 

3) Z…Zxq gZev`wU n‡j cÕvPxb exYvi Avav‡I †mZv‡ii DrcwË n‡q‡Q| 

 †hgb cwÐZ I¼vibv_ VvKzi gnviv‡óª cÕPwjZ †mZvi‡K  ÔmZvi× ejvi cÕ_v‡K AvkÕq K‡i B k‡ãi eyrcwË mßZš¿x †_‡K 

†g‡b‡Qb| Zuvi e³e¨ njÑ mßZš¿x exYv †_‡KB mßZvi, mËvi ev mZvi ev wmZvi K_vwU G‡m‡Q|
10

 

kÕx D‡gk †hvkx Zuvi ÖfviZxq m½xZ †K BwZnvmÓ MÕ‡š’ mgy`ªÐ‡ßi Kv‡j †mZv‡ii DrcwË n‡q‡Q e‡j‡Qb|
11

 

4)  †mZv‡ii DrcwË wel‡q Aci GKwU gZ njÑ    wbqvgr Luv kvn& m`vi½ Gi fvB Lym‡iv Luv (dKxi) Aóv`k kZvãx‡Z †mZvi 

hš¿wUi cÕeZ©b K‡ib| 

Ôm½xZ wPšÍvewY× MÕ‡š’i †jLK AvPvh© ˆKjvmP›`ª e„n¯úwZ †mZv‡ii Avwe¯‹vi m¤^‡Ü wj‡L‡QbÑ
12

 

m`vi‡½i hy‡Mi GKwU gnZ¡c~Y© NUbv nj †mZv‡ii Avwe®‹vi| hw`I ÔmZvi× kãwU Bivbx kã, Z_vwc †MvMj m¤ªvU gn¤§` kvn& 

(1719-1748) Gi hyM ch©šÍ †Kvb fviZxq ivR`iev‡i †Kvb †mZvi ev`K Gi Aw¯ÍZ¡ Luy‡R cvIqv hvq bv| 

m`vi½-Gi †QvU fvB Lym‡iv Luv fviZxq m½x‡Z †mZvi hš¿wUi cÕeZ©b K‡ib| GB hy‡Mi GK †jLK `iMvn& Kzjx Luv wj‡L‡Qb- 

m`vi‡½i †QvU fvB wZb Zvi hy³ GKwU h‡š¿ A‡K ivM ivwMYx evRv‡Zb Ges GB h‡š¿ cÕ‡qvRb Abymv‡i cieZ©xKv‡j Zv‡ii 

msL¨v e„w× n‡q‡Q| bvgmv‡g¨i Kvi‡Y mvaviY †jvK Lym‡iv Luv‡K AvjvDÏxb Kvjxb Avgxi Lym‡iv-i m‡½ ¸wj‡q †d‡j‡Qb| 

Rqcyi †mbxiv NivYvi weL¨vZ †mZviev`K Ag„Z †m‡bi wkl¨ my`k©bPvh© kv¯¿x gnvkqI Zuvi Ôm½xZ my`k©b× cy¯Í‡K Lym‡iv Luv‡K 

†mZv‡ii Avwe®‹Z ©v †g‡b‡Qb|
13

 

†mZv‡ii DrcwË m¤^‡Ü wewfbœ gZev` ch©v‡jvPbv K‡i GKwU welq jÿ¨ Kiv hvq †h 18k kZvãxi c~‡e© †mZv‡ii D‡jøL 

†Kv_vI cvIqv hvq bv| †hgb : 

(K)  AvjvDÏxb wLjwRi mgKvjxb Avgxi Lym‡iv Zuvi cy¯Í‡K m½x‡Zi m¤̂‡Ü A‡bK wKQz Av‡jvPbv Ki‡jI †Kv_vI 

†mZv‡ii D‡jøL K‡ib wb|
14

 

(L)  GQvovI Avgxi Lym‡ivi mgq cÕwm× HwZnvwmK Ôeb©x× †mB mg‡qi `ievix m½x‡Zi we¯Í…Z eY©bv w`‡q‡Qb, A‡bK 

ev`¨hš¿ I wkíxi bvg K‡i‡Qb wKš` †Kv_vI †mZv‡ii K_v e‡jbwb|
15

 

(M)  cieZ©xKv‡j gyNjhy‡M ÔAvBb-B-AvKeixÕ, ÔZzRK Rvnv½xix× cÕf…wZ cy¯Í‡KI wewfbœ ev`¨h‡š¿i D‡jøL Av‡Q wKš` †mZvi 

hš¿ ev †mZvi ev`‡Ki †Kvb D‡jøL †bB|
16

 

(N)  Ji½‡R‡ei mgKvjxb dKxiæjøv Zuvi MÕš’ ivM`c©Y GI †mZvi Gi †Kvb bv‡gv‡jøL K‡ibwb|
17

 

(O)  GgbwK 18k kZvãxi c~‡e© †Kvb fv¯‹h© ev wPÎKjv‡ZI †mZv‡ii †Kvb weeiY cvIqv hvq bv|
18

 

18k kZvãx‡ZB cÕ_g, beve `iMvn& Kzjx Luv Gi Ôgxiv‡Z w`jøx× (dvimx‡Z †jLv) 19 bvgK cy¯Í‡K wZb Zvi hy³ ev`¨hš¿ Ômn&Zvi× Gi 

D‡jøL cvIqv hvq| GB cy¯ÍKwU 1740 Lªxóv‡ãi KvQvKvwQ mg‡qi †jLv| cieË©x mg‡q gyNj ev`kvn kvn& Avj‡gi †jLv Öbvw`ivZ kvnxÓ 

†ZI Ô†mZviÕ kãwUi cÖ‡qvM cvIqv hvq| GB MÕš’wUi iPbvKvj 1798 Lªxóvã|
20
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GKwU g‡Z †mZvi‡K Bivbx ev`¨ gvbv n‡q‡Q| wKš̀ Bivbx ev`¨ I fviZxq ev‡`¨i MVb, AvKvi m¤ú~Y© wfbœ| †hgb fviZxq ev`¨h‡š¿i 

P¨vÞv AvK…wZi NyiP (eªxR), fviZxq exYvi c`©v jvMv‡bvi e¨e¯’v cÕf…wZ Ab¨ †Kvb †`‡ki ev`¨h‡š¿ cvIqv hvq bv|
21

 myZivs Ômn&ZviÕ 

bvgK h‡š¿ Bivb †_‡K G‡`‡k G‡m cieZx©Kv‡j †mZv‡i iƒcvšÍwiZ n‡q‡Q ev Avgxi Lym‡iv (AvjvDÏxb Kvjxb) †mZvi Avwe®‹vi 

K‡i‡Qb G Z_¨ †g‡b †bIqv hvq bv| 

†mZvi bvgK hš¿ hw` Avgxi Lym‡ivi mgq eZ©gvb _vKZ Zvn‡j †mB hyM †_‡K A‡bK †mZvi ev`‡KiI bvg cvIqv †hZ| wKš` 

eZ©gvb †mZvi ev`K‡`i DËim~ix‡`i BwZnvm ch©v‡jvPbv Ki‡j GLb †_‡K AvbygvwbK 200 / 250 eQ‡ii c~‡e© †Kvb †mZvi ev`K‡K 

Lyu‡R cvIqv hvq bv| A_©vr 18k kZvãx †_‡KB †mZvi ev`K‡`i bvg cvIqv hvq| 

Lym‡iv Luv wQ‡jb wgTv Zvb‡m‡bi RvgvZv †bØevr Luv-i eskai wbqvgr Luv-i (m`vi½) fvB Ges †`‡ki cÕwm× exYvKvi es‡ki 

mšÍvb| A_©vr Lym‡iv Luv wQ‡jb GKRb Nivbv`vi m½xZÁ Ges fviZxq m½x‡Zi GKRb gnv¸Yx e¨w³Z¡| 

wØZxqZv : Lym‡iv Luvi cyÎ wd‡ivR Luv (whwb ivgcy‡ii beve mv`yjøv Luv-i AvwkÕZ wQ‡jb Ges huvi Dcbvg ÔA`vi½Õ wQj|) 

wb‡Ri mgqKvi cÕwm× exYve`K Ges MvqK wQ‡jb|
22

 wd‡ivR Luv iwPZ †mZv‡ii Ôwd‡ivR Lvwb Mr× †ek wKQzKvj cÕPv‡i wQj|  

myZivs m`vi½ ev wbqvgr Luvi-i fvB Lym‡iv Luv hv‡K mvaviY †jvK dKxi Lymiv, Avgxi Lym‡iv, Lym‡iv kvn& BZ¨vw` wewfbœ 

bv‡g m‡¤^vab Ki‡Zb, whwb gn¤§` kvn& Gi mgKvjxb wQ‡jb| BwbB †mZvi hš¿wUi cÕeZ©b K‡i‡Qb GB gZev`wU me †_‡K MÕnY‡hvM¨ 

e‡j g‡b nq| m¤¢eZt cÕvPxb wÎZš¿x exYv‡KB BwZ Ômn&Zvi× ejv ïiæ K‡ib| (†Kbbv †m hy‡Mi miKvix fvlv wQj Aviex I dvimx) Ges 

GB h‡š¿ ivM-ivwMYx evRv‡bv ïiæ K‡ib| g‡b nq, bvgmv‡g¨i Kvi‡Y †ekxifvM †jvK mg ªvU AvjvDÏxb wLjwRi mgqKvi Avgxi 

Lym‡ivi m‡½ Lym‡iv Luv-†K ¸wj‡q †d‡j‡Qb| 

cieZx©Kv‡j Lym‡iv Luvi †cØÎ gmxr Luv †mZv‡i GKwU we‡kl ixwZi evR cÕPjb K‡ib hv ÔgmxrLvwb evR× bv‡g AvRI 

cÖPwjZ| 
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w`jøx‡K nvjvZ× bvg w`‡q cÕKvk K‡ibv| Lym‡iv, Zvb‡mb Z_v Ab¨ KjvKvi : my‡jvPbv e„n¯úwZ c„. 138 

20.  wmZvi †K Avwe®‹vi Kv BwZnvm Ji weKvk †K PiY : W. igvejøf wgkÕ, Ôm½xZ× cwÎKv Ryb, 1978, c„. 31 



 

International Centre for Bengali Music 

AvšÍR©vwZK evsjv msMxZ †K›`ª 

8 

21.  fviZxq m½xZ ev`¨ : Wv. jvjgwY wgkÕ, c„. 55 

22.  Lym‡iv Zvb‡mb Z_v Ab¨ KjvKvi : my‡jvPbv e„n¯úwZ, c„. 87 

 


